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If interested enough in the above quotation to ask
Where? we shall find no short answer but this: In the
English Pre-Raphaelite Movement. And that, though
consonant with Candida's subtitle, A Mystery, would be
rather too mystifying an answer. Perhaps metaphor will
help to fashion an answer that is intelligible without being
as tortuous and misty as Shaw's in the Preface to Plays
Pleasant.
Picture Candida the play, then, as an arena wherein two
gladiators give combat while Candida the woman, aloof
yet interested as any Roman empress, watches their trial of
strength from the royal box, calling out encouragements
and warnings now to one, now to the other, until finally
she awards the fight on points, graciously descends, and
presents the prize with a little speech explaining her decision.
The gladiators, of course, are two of the beings who make
up the total Shaw; for all of us, as Sergius Saranoflf dis-
covered, are not bundles of contradictions so much as
bundles of different beings. Now when Candida was
written the most striking pair in Shaw's bundle were the
artist and the social reformer. These two rubbed shoulders
constantly; as for instance when visits to Florentine art
galleries alternated with prowls round London slums. And
both were susceptible, as was the total Shaw, to the eternal
religious impulse, the impulse that inspired equally the
works of the old Italian painters and the efforts of muscular
Christianity to bring hope into the slums. Art, social
reform, religion, these three Shaw realized were one, a
trinity. It happened that this realization was precipitated
by Shaw's sight of the 'pre-Raphaelite' pictures in Birming-
ham's churches. These not only embodied that trinity,
but to Shaw's eyes embodied it in a vigorous and splendidly
modern form.. The art was modern art; the religion was
alive; and because the pictures were painted by his Socialist
friends, Burne-Jones and Morris, the social reform was
Socialistic. Such a perception was more than enough to
generate a play. Without ado, and moved by the religious
impulse, Shaw devised the arena in which the artist and the
social reformer in him were to take each other's measure
and come to grips. Shaw being a dramatist and the essence